Most of my career I’ve worked as a graphic designer and art director.
But ever since college, | have been interested in type design.

At first, it was more like a hobby.

More recently, it has become my main activity.

| have never met Adrian Frutiger.
| don’t consider myself an expert on him or his work.
And I’'m sure | will learn some new things from others presenting today.

One thing | can say is that Adrian Frutiger played an important part
in my development as a type designer.



http://www.marksimonson.com
http://www.marksimonson.com

In early 1973, during my junior year in high school,
the staff of the school newspaper disbanded due to lack of interest.

| offered to step in if they let me do my own thing with it.
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Polish Hockey Tips
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Inspired by things like Mad magazine and National Lampoon,
| decided to turn it into a humor paper.
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OrtS"'"""" Student Council Report
Edited by Coward Wholesale

It was silly and sophomoric, but it was fun to do,
and the other kids seemed to like it.
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Date Of Birth Age

Favorite Color Lucky Number

Color Of Eyes Hair Weight
Height Soclial Security Number
Male Female Measurements(if female)
Occupation

Astrological Sign

Referrences

Anything Else
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and in the process

learned to do paste up.

One of the interesting things | learned

was how they set headlines for the paper.
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They used an inexpensive,
low-tech system
called FOTOTYPE.




The fonts, such as they were,
consisted of pads of card stock
with letters printed on them.



There was one pad for each character
and the pad was cut
to the width of each character.



The characters were printed on both sides--
non-repro blue on one side...




and black on the other.

To set a headline,
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and assembled characters into words
with the black side down
on a sort of casting stick



When you ﬁnlshed a line,

you put a piece of tape

over the whole thing

and took it out of the casting stick.




camera-ready artwork
ready for paste up.

The selection of fonts they had was small.
A lot of the pads

—the ones with the e’s, and t’s, and s’s—
were used up or missing.



Do-1t- yu-'e,{filf"sei /
pre-printed type |

(5 Il for photographic
' Fowh-do- 4N :
{ \%PUTHE? Aﬂf  reproduction

L.l-
. s"

i | 'WITHTHE PURCHASE' :
!-.nnFTmszmz K .

r.._.l_o—"

I 31 FOTOTYPE INCORPORATED

1414 Roscoe Streel Chicago 60657
&! WTEZTB {I'I.B ‘l‘lﬂl}

This meant that | got to order some new fonts
from the FOTOTYPE catalog.
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(This is my own personalized copy.)
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Most of tHe typefaces
looked dated and old-fashioned.
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But in one section,
where they put the newest releases,



CLEANSHAR P, smudge-proo

C LEA NSHA RP, smudge-proo

CLEAN, sharp, sm

SERVICE For Your Equipment is

| saw this clean, sharp,



No. A-5048 Caps and lower Cas

CLEAN., sharp, sm

SERVICE For Your Equipment is
SERVICE For Your Equipment is
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ATTRACTIVE styles in the

attractive sans serif face and decided:
That’s what | want.

There were no names in the catalog
—just numbers—
but | soon found out that it was called...




Univers
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Jodie Foster Can she and co-star Chris Connelly make
audiences forget the O’Neals when ‘Paper Moon® hits TV?
Page 5

| also became aware of a similar typeface
around the same time,



Jodie Foster Can she and co-star Chris Co

audiences forget the O’Neals when 'Paper
Page 5

which | learned was called Helvetica.



Univers Helvetica

It looked a lot like Univers.

And at first,




Helvetica? Univers?

it was not easy for me to tell them apart.




It was a bit like trying to tell apart
the two actors




Bill Pullman Bill Paxton

Bill Paxton and Bill Pullman.

Hold on...




Bill Paxton Bill Pullman

There we go.

But soon...




Univers

| learned to tell which was which on sight.

| was beginning to appreciate
the subtle differences and details

and | was getting more and more interested in type.

Helvetica



In college, | studied graphic design.




Emil Ruder Typographie Typography

One of the required books was
“Typopography” by Emil Ruder.




Der Autor, der 21 Jahre Typographie unternichiete,
beschaftigt sich in seinem Buche mit den Form-
problemen, die sich fur den Typographen bei der
Ausibung seines Berufes ergeben. Technische
Vargange sind insofern erldutert, als sie an der
Formgebung beteiligt sind, Die abgebildeten
Arbeiten stammen vom Autor selber, oder es sind
Arbeiten seiner Schiler, die wahrend des Unter-
richies entstanden sind.
In 19 Kapiteln zeigt dieses Buch eine Vielfalt von
Moglichkeiten und Anregungen zu einem be-
wuliten Einsetzen typographischer Mittel. Typo-
graphie ist zweckgebunden, sie untersteht den
Gesetzen der Lesbarkeit und der Vervielfaltigung.
Deshalb mub sich der Typograph Gber Art und
Wert der eingesetzten Mittel klar sein, er mub die
Werte gegeneinander abwigen nach den Aspekten
der Proportion und des Konirastes.
Zeitgemalke Typographie basiert nichtin erster :
Linie auf dem originellen Einfall und der ausgefal-
lenen ldes. Sie beruht auf dem Lernen wed Er-
kennen der grundlegenden und wesenglichen
Gesetze der Form, auf dem Denken in Zutammen-
hangen, damit sie vor schematischer Sturheit und
Einformigkeit einersaits und vor unmotivierten,
eigenmachtigen Interprétationen bewahrt bleibt,
Das Buch ist bewuBt auf die reine Typographie
beschrankt, auf den Umgang mit vorfabrizierten
Typen. die einem genauven Malksystem unter-
geordnet sind. Es soll damit die Eigengesetzlichkeit
der Typographie sichtbar gemacht werden, der
Gegensatz — trotz gemeinsamen Zigen — zur
Gebrauchsgraphik, die sowohl in der Auswahl der
Mittal als auch in deren Anwendung freier und
vielschichtiger ist.
Der Auter machte in seinem Buch nicht der«Un-
sitta des Kopierens Vorschub leisten s, sondern die
Erkenntnis fardern, dall das gut gestaltete Druck-
werk auf Wissen, Erfahrung und Uberlegung
beryht. Er ist der Ansicht, wichtiger noch als indi-
viduelle Spekulationen Gber das Endergebnis sei

das Wissen um den Aufbau eines Druckwerkes,
i I F— andl san llkas

Emil Ruder
1914 geboren in Zirich, gestorben 1970 in Basel.
Besuch der Primar- und Sekundarschulen in
Zirich.
Berufslehre als Schrifisetzer.
Studienaufenthalt in Paris, Franzdsisches Sprach-
diplom des Cercle Commercial Suisse de Paris.
Tatigkeit als Akzidenzfaktor in Zurich
Tagesschiler an der Kunstgewerbeschule Zirich,
Klassen fur Schriftsatz und Buchdruck. Schrift-
unterricht bei Willimann und Kaech.
Wahil als hauptamtlicher Fachlehrer fir Typographie
andia Allgemeine Gawearbeschule Basal,
Abteilungsvorsteher der Abteilung 3 der Alige-
meinan Gewerbeschule Basel (kunstgewerbliche
Lehrlingsabteilung).
Initiant und Begrunder der Tagesfachklasse fir
Buchdruck. Leiter dieser Fachklasse.
Dbmann der Ortsgruppe Basel des Schweize-
rischen Werkbundes,
Mitglied der Jury « Die gute Form » an der Schweizer
Mustermesse Basel
Mitglied des Zentralvorstandes des Schweize-
rischen Werkbundes als Nachfolger von Georg
Schmidt.
Mitglied des geschafisleitenden Ausschusses des
SWa.
Landesdelegiarter fiir die Schweiz der ATYPI
{Association Typographique Internationale).
Mitglied der Eidgenossischen Kommission fur
angewandrte Kunst als Nachfolger von Dir, B, von
Griinigen. Kiinstlerischer Berater der PTT, Wert-
zeichenabtailung.
Mitbegriinder von «The International Center for the
Typographic Arts: (ICTA), New York.
Direktor der Allgemeinen Gewerbeschule und des

Gewerbemuseums Basel,
2 Vorsitzender des Schweizerischen Werkbundes,

It seemed obvious that Emil loved Univers.
That he thought it was the ideal typeface.
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In the book, he explained

how Univers had been rationally devised

with a range of weights and widths

for every purpose,

each style with its own number,

instead of old-fashioned, language-specific names like “bold” or “italic.”
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The book contains page after page




of type layouts using






| thought: Wow.
Here was a school of design
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was Univers.

Something I’ve wondered, though.



Univers Helvetica

During the sixties and seventies,
there was a kind of rivalry between Univers and Helvetica
among graphic designers.




Helvetica

By 1980, Helvetica seemed to have the upper hand.




Helvetica
Times
Courier
Symbol

and Adobe chose Helvetica
as one of the core fonts

in its PostScript page description language.

But, what if things had turned out differently?




Univers
Times
Courilier
Symbol

What if Univers had prevailed?

And become one of the basic fonts we have on our computers,
instead of Helvetica?

| wonder:




What Arial would look like?




Anyway.
One day,
during my second year studying graphic design,
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| found pages of a tabI0|d sized publication
scattered around several of the art classrooms.




1
W-POINT E
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e | Wine Capnabili gpace that can be removed from between 7. Typaface and Type B
Hillah, r'.ﬂ"f l.h.:lii-.. I be‘pﬂﬂrﬂ.g;ﬂ: ﬂmﬂ letters, shown in unita or fractions of Within a Lina. The abil
| i N PPV o £, b oo 11 ari eabar ol
It seemed to be something about type.




e on our troubled Hamlet, in short,
y and report. There doesn't seem
be any evidence that they betray
ir friend, just trying fo keep up
h Hamlet and his neuroses leaves
m thoroughly bewildered. After
mlet puts lghe.daggert{: old, talka-
= Polonius (there's a sub-lesson
here somewhere), Claudius sees
his family accident a chance to
np Hamlet and sends him off to
gland with Eosencrantz & Guild-
itern. The two buddies have sealed
lers to deliver an early goodnight
he sweet prince. Hamlet,neurotic
not nutty has the orders and

es switched with the trusting
cencrantz & Guildenstern. A i
ate attack and a few dastardly [
ts later, the melancholy Dane |
s out that Rosencrantz & o /
Idenstern got the business in- %‘j
ded for him. So much for friend- =
p, or there's no business like
w business.,

| found as many pages as | could
and reassembled most of the issue.

It turned out to be something called
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ALY LUAVER CASE, THE INTERNATIONAL JOURNAL OF TYPOGRAPHICS

is Issue:
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PUBLESHED BY INTERNATMONAL TYPEFACE CORPORATION, VOLUME TWO, MUMEBER THREE SEPT, 175

d Processing, Typography, and the gigo Principle
Joebler provides Ude readers with a broad spectrum
sis of exactly how the new office word processing
ology may reshape the graphic communications

Word Processing,
- and the gigo Principle

Typography,

try of the future, and cautions against the gigo
I i - -t
ple — “garbage in, garbage out
ph.grr.phy
lazzling wave of new hardware is producing a fistful
ve misconceptions like "MNow my secretary can give
the typography we need right on her own keyboard!
e 'i-"'.'t‘I::-r'l-gj__. Aaron Burns draws a clear-cut line from
to output, essential for typographic excellence by
e Lsers of the new ri-'i:hn:_;ulf_'rgiq_ls
Promotion
Macy's tell Gimbel's? In this instance, ves. U&Ic herein
nts the self-promotional etforts of nvelve of the com
nn — twelve outstanding designs by creative groups
eeded the old adage: "Promote Thyself!”
Big Apple
p's nothing vou can say about New York that somehow,
here, someplace, isn't true. lllustrator Diana Bryan

she used to ba" - and neither is the
copy coming from it for typesetting.

The reascon i8 technology —the
game kinds of computer electronics
that have been upsetting traditions
in the typesetting field. Except that:
in the offices of America, it's being
called “word processing, and not
computerized composition, or com-
puter-based editing and revision, or
other such buzz words more familiar
to the typesetting trade

Word processing is the youngest
of the autormation movements to hit
the anclent process of preparing
gopy. Tha concept, an outgrowth

PAGE 4

res the whole look en‘-d_ life of it with a few perceptive  eaces actually of copy preparation tech-
25 of her I’E.’T'I-?T]‘.EIH\.' razor blade. niques embodied in the TBM MT/SC

Larcher's'75 strike-on composition systam, was
a young French designer-typographer-calligrapher a i3 | first introduced to the office lass

Tha good old typewriter "aintwhat Perhaps, hciwmr, this status of

specially-anointad growth markst
ghould not be surprising. After all,
those two glant suppliers of office
equipment, IEM and Xerox, are the
leading forces driving toward tha
word processing revolution in office
operations - and just incidentally
toward what is regarded as poten-
tially phenomenal sales of new ofl
equipment and systems. Behind
them follows an impressive list of
Fortunes 500 names also sealting a
piece of a pie that dwarfs the grap.
arts many Limes Over.

With all this prestigious weight
behind them, the most iIMpassionad
word processing zealots foresee
their movemant swesping through
all eorners of corporate organizatid

- gncompassing not only typesat-

Upper and Lower Case.

It was like a bolt of lightning
to my interest in type at the time,
and was a major factor leading to my interest in designing typefaces.



| dropped out of school the following year
and took a job as a designer
at a small advertising art studio in Minneapolis.
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One of the things | soon discovered
was that they reqgularly received issues
of this Upper and Lower Case magazine
from the local typesetting shops.

They usually threw stuff like this away after a little while,
so | saved them.
After | left five months later...



1200 NOON-200 P\
THE ART OF HERMANN ZAPF

A 22-NANUTE FiLM

| got my own subscription.

Through Upper and Lower Case,



berg brought us lettercasting, page
and left and right justification.

fifteenth and sixteenth centuries, the

e shape of both gothic and roman
vecially in the lower-case.”

iy as the end of the seventeenth cen-
particularly in the eighteenth century,
ters began to veer away from existing
nuch the same speed as calligraphers
rreasing use of pointed pens, and
rpness and fine lines into their ideal”

portant influence towards a departure
jaissance typefaces was exerted by
...outlines of the letters for the new

ere laid down on a grid of forty-eight
ght squares. However these carefully
tline drawings had to be transferred
lates as engravings, and then cut by
pn punches by Grandjean...in so
departed to some extent from the
I, nevertheless, set the general pat-
pecasters of that time, and the prin-
Stronger vertical stress”

Puelopment of calendered paper by
and Bodoni, and the invention of

a1 o VT M S I

stress of the broad quill pen deter-

Technical Training
for Technicians , '
and Ty pographers *
By Adrian Frutiger

he norms,
there’s a good reason for them.
That's Adrian Frutiger's position and he
some of the things he said to supportit
“...The strength: with which memorie
retained depends upon the strength ¢
feelings when they were formed, or upt
number of times they are repeat 2. T
of our alphabet are part of the ‘images

development of new kinds
are consulted too late in
example the 18-unit syste
for the years ahead. Yet o
the fact that typography us
tem forms a good basis
tomorrow, for a limited i
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Lapf, Adrian Frutiger and Matthew Carter.

DESIGN PROBLEMS
HERMAMNN ZAPF

Mr. Zapf opened with an anecdote about
the Japanese artist commissionead to
paint a picture of apples for the emperor,
Two vears went by without a painting.
The emnperor ordered the artist be-
headed. As a final wish the artist asked
for five minutes, a sumi-set and a piece
of silk. Within two minutes he painted
the picture. When the emperor asked
why it took him two yvears to paint a two
minute picture, the artist explained, "It
took two years of hard training and
study to paint such a perfect picture so
quickly.”

Mr. Zapf noted that a blackboard dem-

an upper case |, for example, from the
rumeral 1 or the letter|.

But beyvond technical perfection, "A
good type design has life like every real
expression of art. It has not only skill and
perfection—this is easy to learn with
patience. The virtuosity of type design
lies above the ordinary horizon of pure
craftsmanship and ability to execute.

"Nobody should take a creative work
of art for copying orany commercial use
without the written permission of the
creator, for he alone is the owner of the
reproduction rights.”

DESIGN AND DEVELOPMENT OF ONE BASIC
TYPEFACE INTO A FAMILY OF
21 DIFFERENT WEIGHTS AND PROPORTIONS

ADRIAN FRUTIGER

Presenting a mixture of philosophy and
artistry in his approach to type design,

L

Aol o oy pllelimg o gn o ol gy gm il | ey gimgo—

He seemed to pop up a lot

in the publication.
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cerned itself more with the process
of design thinking rather than spe-
cific solutions, and all the partici-
pants came to understand that
the development of good com-
munications among the members
of each small group was the main
benefit of the workshop.

Workshop Il was in the hands
of France’s Adrian Frutiger, whose
subject was “Writing and Reading:
an attempt to comprehend both
concepts in their widest tech-
nical and deepest psychological
sense.’ The problem under exam-
Ination during the sessions of this
workshop was formulated by the
question: “With the historical and
material development of writing,
lettering — the vehicle of com-
munication —has grown to em-

brace a kind of esthetics all its own.

And as a result of mass communi-
cation, it is increasingly making
its presence felt in the subcon-
scious of readers. In terms of legi-

become so vast and complex that
we cannot manage with only one
kind of language. This means that
we can no longer allow ourselves
to operate with only a part of our
perceptual capability and allow the
rest to develop as it may. On the
other hand, we must not regard

a language of signs as a mere sub-
stitute but rather as a further entry
Into our world. This is an indispens-
able means of understanding and
appreciating our surroundings.
Aicher addressed his lecture to
this absorbing challenge.

FHK Henrion of England re-
emphasized his favorite topic in
his talk on “The Rules of the Game.
Design problems: the necessary
and logical criteria for the solu-
tions.” Design is being described
lately as a problem-solving activity,
whether it is in industrial, com-
munication, or information design
—orin any other design-related
activitv li i

did not market any fonts
designed by him.
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If you need
type by—Frutiger, Zapf,
Carter, ITC, and
other proven masters

Just as often,
he showed up in ads for Mergenthaler Linotype.
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Meridien®

Liberty, Equality, Fraternity

The French are famous for a few things
Freedom fighting, food, fashion
Things like that

Things you can’t do without. Like Champagne & Meridie
Adrian Frutiger’s popular French classic, Meridien
Designed in 1957 for Deberny & Peignot
A standard in France ever since

| found out that Univers
was only one of the typefaces
he had designed.
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| found out that Univers
was only one of the typefaces
he had designed.
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s happening

lEall across the country

[
or the fourth time,

on Mergenthaler's V-I-P

Wherever gﬂn.d type is set on 'LI'JE__ e

Mergenthaler V-1-P you may find

Typography Plus, Mergenthaler's

new subscription plan, bringing

good new faces to Your typesetter

on the date of release-
TERN "R -
ITC Zapf International Light with Italic Peicgvon Lichn Wesiss Roman
ITC Zapf International Medium with Italic Peiceon Demi-Bold Wiss ftalic
Ezupf International Demi with Italic Prignor Bold Weiss Bold

JLapl International Heavw with Itali j

avy wi ic % Weiss Extra Bold

= Serifa 55
Serifa Italic 56
Hobo Serifa Bold 65
b Serifa Black 75
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It seemed for a while like o
every issue of Upper and Lower Case

contained ads for more
of his fonts.
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The Frutiger series

The alphabet designed for the

Roissy Airport.
Rt
Pt SOISSONS
i P Passager aérogare | e ROISSY Vi 2
) : E SONS
SR : "
' 1
[ E i e raken
i -..—“ e
\ & - # T Sl M 3
-.E o i.l"-'i"""‘F”
i, :
B A,
; L
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In 1968 Paul Andreu was invited to To meet all the re

A new one was released

around this time,

originally designed for an airport in France.

It seemed significant that it was named after Frutiger himself,
tacitly acknowledging his stature as a type designer

as well his confidence in the new design.



My own interest in designing typefaces
was becoming more intense
in the late seventies.




STUDIES IN TYPE DESIGN & TYPE MAKING
WITH COMMENTS ON THE INVENTION OF
TYPOGRAPHY - THE FIRST TYPES
LEGIBILITY AND FINE

PRINTING

&0 o

[

by
FrepEric W. Goubpy

| discovered several books on the subject

by Frederic Goudy.
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another sheet of the same material with paste or elue, which
because of the extent of surface to be covered wou ld not always
hold securely, owing to the |'~J.HI.1| drying out of the glue on
some parts W hile it was being -H‘;‘-ill{li on others. Bur even
when the patterns seemed amply correct, a condition developed
which precluded the use of hber or ‘bakelite,” as they proved
unstable under varying armospheric conditions ; on a damp,
humid day the height dimension might increase a thirty-sec.
ond of an inch or more over the measurement of the same di
mension on a dry day, depending on the condition when the
tracing was made. So that method was out. I then tried cutting
letters in metal, but that required work for which I was not
equipped; the soldering of the cut letter plate to the base plates
quickly and accurately was too difficult for me without special
equipment for such work.

The method which proved efficient, quick, and much mare
precise than previous attempts was so simple that 1 wonder
now why I did not try it sooner. I selected a sheer of 4-ply
drawing paper or thin drawing board of good quality and about
o.020 inch thick; this [ cut into pieces about 8 by 12 inches in
size, and on each of these pieces I ruled five parallel lines [the
long way of the sheets], with a gH drawing pencil, making
the upper and lower lines exactly 7/2 inches apart; these lines
represent the point size of the type body [as though it werea
type that high]; the second line from the upper one gives the
height of the capital letters, the third the top of the lower:
case x, and the fourth the base line of the letters, also fixing :
the htight of the Rt st A piﬂcc of cardboard caries ENGRAVING THE WORK PATTERN IN METAL FROM THE MASTER PATTERN

the same five parallel lines, and, to insure accuracy for all, |

| loved r'eading them.
His writing and ideas were inspiring.
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our cutting tool must be in the same ratio, or 0.0025 inch, In
practice, 1 make use of the slide rule to determine the size of
cutters, reckoning the type sizes in thousandths of an inch
rather than in points. By a simple equation—type size desired
[say 14 points or 0.1932 inch] is to 2.50 inches [pattern size]
as x is to diameter of tracing point [in this case probably
0.030 inch, the size I most frequently employ]|—I find that |
require a tool that will cut a line not more than o.co231+
inch in width.

The pattern-engraving machine [ use is a simple one, made
for me in Munich. It is of the horizontal pantographic type,
very accurate and capable of fine adjustment for depth of cut
as well as size in relation to the master pattern | have described
herein. The illustration shows its general character clearly. The

master pattern is fastened on the upper table, the upper edge
of the pattern against a straightedge so that each engraved
letter will occupy the same relative position, and the traci

point,which is usually a rod of hardened steel Ebnutf-nmin:hu

long and approximately one-fourth inch in diameter,

snugly into the end of the long arm of the pantograph. Ea:hé

of the tracer rod is ground exactly to a certain n
thousandths of an inch in diameter; there are a number of the
tracers, the diameter being, at its smallest, about 0.025 i
and increasing by 0.005 up to 0.2 inch. On the lower tabl

the left a smooth tablet or plate of type metal about 314 i

by 4%/ inches by s inch is locked against a straightedge ur
a rapidly revolving cutter which has been ground to cutal
inaratioofone to three with the diameter of the tracer sele
as mentioned carlier. These type-metal tablets I cast by k
ina stereotyping box. [Note pattern-engraving machin

But the practical information about making type,

which involved making cardboard patterns

"rdé {_J s

RE,

3

PAFER MASTER PATTERN FOR UNIVERSITY OF CALIFORNIA OL
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|

My matrices are of three lorms: hrst, the sort used in the
monotype caster; second, the form used in the Thompson type
caster; and third, the form employed in the automatic type
casters of the type foundries. When [ began to look abourt for
the |1.|_*.|_:1||u|'|'|.1||.l of a foundry I suggested to the late M. ].
Maury Dove, then President of the Lanston Monotype Machine
Company, of Philadelphia—an organization of which I was
Art Director [and still am at the time of this writing]—that

ey

/36 63 |
|r-. 1' "'- H'! -" |

MATRIX-CUTTER GRINDER
MONOLYPE DISPFLAY MATRIX FOUNDRY MATRIX
sometime | wanted to acquire a rL'{'l.':lI]I._1|L||_1[1|_'-:_|_ m.._mﬂt}'l‘]-c ma-
chine which could be adapted to my work. Mr. Dove at once
kindly gave instructions to place such a machine at my dis-
posal if I would say just what my requirements were. The
ordinary engraved matrix to be used for casting types for the
compositor's case, called a display matrix, if not driven from a
punch or electrolytically deposited from an existing type, would
not permit the close fitting [ desired. [ therefore decided that
special molds with trimming knives to remove the overhang
caused by the draft of the cutting tool used to engrave the
letter would be necessary. Also, the majority of the matrices
Lalready possessed, which, over a period of years, had been

MATRIX-CUTTER HEAD TN POSITION FOR STONING CUTTER

and using specialized equipment,
like pantographic punch cutters,
was all about making metal foundry type



would enable me to cast from 10-point to 36-point. The two
forms of matrices are shown here, reproduced from the volume
by Grant and Legros mentioned previously.

The champfered corners permitted the correct registering
of the matrix in the matrix holder of the monotype caster.

©

5 5
e e 2

LEFT: A TYPE AS CAST SHOWING'OVERHANG."
RIGHT: THE SAME TYPE TRIMMED OR RUBBED

and didn’t seem very relevant
in the era of phototypesetting

and offset printing.
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Nevertheless, | was inspired.

| worked for four or five months
on a typeface design in 1978...
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and submitted it to the ITC Review Board.




w Mark L. Simonson
d 100 East 14th S5t.
Minneapolis, MN 55403
B
b‘ Dear Mr. Simonson:

s i The ITC Typeface Review Board has met and we regret to inform you
- that your typeface “Excalibur" has not been accepted for inclusion
in our typeface program.

We sincerely hope that you will permit us to review other typeface
designs that you may create in the future,

We herewith return the design you sent us, and thank you for thinking
of our company.

Yery sincerely,

(Miss) Helena Wallschlag FZ

Assistant to the President

| was disappointed when they rejected it,
but looking back, I really can’t blame them.
(I still had another fifteen years of work on that one.)

| was discouraged, but not for long.



In the early eighties,
there was a bookstore in Saint Paul called Odegard Books.
It was a great place to find books about type.
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One day | walked in

and on the shelf | saw a book with a bright red cover
and a spine reading the wrong way.

Which, of course, meant that it was from Europe.

AVm @ 7’:



It was Type Sign Symbol
by Adrian Frutiger.
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As | paged through it,
| got very excited.




*
v

Like the Goudy books, it was written by a type designer.
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But, unlike them, it was by a type designer
working in the modern world.




_-h 'Il.-T 4_:“: Tl

IS8 ot

s LSSl

L e

ensable

hon. Par
lanches
1/(14)

robleme

e Uine

hniques
es. LUne
e aux r- ’

progres
12 13

| sens des

It seemed to hold within its pages
the secrets of modern typeface design.



It seemed to hold within its pages
the secrets of modern typeface design.



The price was $67.50,
which was a lot of money for me to pay for a book at the time.

But there was no way | could walk out of that store without it.




| showed it to a friend of mine who was also interested in type.

She asked where | got it.

It turned out that a friend of hers,

a guy who was active in the small press scene in Minneapolis,
had special-ordered it from Europe

through the very same book store.




They had put it on the shelf
maybe by mistake,
or maybe he had waited too long to pick it up.

He was not very happy when he found out | had it
and tried to get me to sell it to him.

This book, | thought, must really be special.




| kept it, of course,
and have treasured it ever since.

The chapters about symbols and signs
were interesting,

but the detailed stories of his typeface designs
were pure gold to me.
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What struck me

was Frutiger’s analytical approach to typeface design.
Where Goudy was intuitive

and saw type design as a craft,
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Frutiger was like a scientist or mathematician,

meticulously dissecting letters
to discover their hidden structures and geometry.
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Here he shows how he plans out

the different weights of a font—

very similar to the way interpolation is done
on a computer now.
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He analyzed the distortion that happens
when a shape is slanted
and shows what to do about it.
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And how to determine
the proper proportions for a serif,
depending on the weight and design.
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He embraced new technology
such as laser printing




and shows ways to work
within its limitations.
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As | read the book,

it was clear to me

that Frutiger was a modernist
and saw the history of type
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as a progression toward

more perfect and universal forms.

And that technology, particularly computers,

would aid in that progression.
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In Frutiger’s type designs,

you see a consistency in thought from one to the next.
There is a kind of deliberate underlying structure
common to all his designs.
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which he shows in this analysis
where he has overlaid eight of his
lowercase a’s on top of one another.
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Throughouf the book,

it was clear that he saw the type designer
as a kind of public servant,
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improving the quality and utility of typography
through scientific and analytical means,



to make the world
a better place in which to live.



While modernism isn’t what it used to be,
Frutiger’s influence on the practice of type design
has been immense.
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He showed that,

to create a large and coherent type family,
it’s best to do it all at once,

not randomly,

one or two styles at a time.
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He showed the value of
the analytical approach to type design.
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He showed that technology
does not have to make things uglier.




He showed that technology
does not have to make things uglier.
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That computers would be

a powerful tool for the type designer
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and pioneered the use of interpolation
in the development of multiple-weight type families.
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He provided a model
for how to do a custom corporate font,

to name just a few things.
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He provided a model
for how to do a custom corporate font,

to name just a few things.



As a type designer,




Adrian Frutiger

Born 1928 at Interlaken (Switzerland).
Trained as typographer.

Studied at the Zurich School of Arts and C‘.raﬁs._
1952 artistic director of Deberny & Peignot, Paris.

Designer of well-known typefaces. including
Univers.

Pioneer of the first phototyp faces.

1962 own studio in Paris.

Developed logotypes and complete house styles

for international organisations.
1968 designed OCR-B. the typeface for optical
character recognition which has been a world

Geboren 1928 in Interlaken (Schweiz).
Ausbildung als Typograf.
Studien an der Kunstgewerbeschule Zunch.

1952 Kinstlerischer Leiter von Deberny + Peignot,

Paris.

Kreation bedeutender Schriften, u.a. der Univers.

Pionier der ersten Fotosatz-Schriften.

1962 eigenes Atelier in Pans

Entwicklung von Signeten sowie ganzer Firmen-

profils internationaler Unternehmen.

1968 Gestaltung der Standardschrift OCR-B (Opti-

cal Charamer Hacngnnmnh Weltstandard seit 1973
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Né en 1928 4 Interlaken (Suis
Formation de typographe.
Etudes a IEcole des arts et mé
1952 directeur artistique chez
Paris.

Création d'importants types de
I'Univers.

Pionnier des premiers caracter
sion.

1962 ouverture de son propre
Développement de sigles et
profils d'identification pour dr

: i

| don’t share all of Adrian Frutiger’s
philosophies or aesthetic sensibilities,

and | certainly would not compare

my own minor accomplishments to his

in the field of type design.




d). Geboren 1928 in Interlaken (Schweiz).
Ausbildung als Typograf.
s and Crafts. Studien an der Kunstgewerbeschule Zurich.
F'mgn:::-t Paris. 1952 Kunstlerischer Leiter von Deberny + Peignot,
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But if | am any good at it at all—

and I’m sure other type designers

would say this as well—

a big part of it is because of things | learned from Adrian Frutiger
through his writing

and his example.



Thank you.




